


‘Skalamerija’ is a slang word with many meanings including: contraption, contriv-

ance, gadget, gismo and thingamagig. It suggests something useful that was ger-

R rymandered from cast-off parts. Bonifacho endows this verbal agglomerate with

% WT' special dignity. It was chosen to remind him of the cars and farm equipment scrab-

8 bled together from bits and pieces. Through ingenuity, junk became functional and

often wonderful to behold. Skalamerija is the creative energy behind the cohesion
of individual canvases and the coherence of the exhibition as a whole.
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Adbusters 012
2012
oil on canvas

84 x72in.




“Break the codes and you will be surprised at the solution, the logic and beauty of
|fl

them all.

— Bonifacho

Exit No. 4
2011
oil on canvas

60 x 60 in.
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M741
2011
oil on canvas
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Skalamarija 77
2012
oil on canvas

72 x84 in.




Etre a Jour
2012
oil on canvas

66 x 48 in.
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Tableau Vivant
2011
oil on canvas

84 x 60 in.
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POS-79R0O
2011

oil on canvas
60 x 42 in.




PU589-VOF
2011

oil on canvas

42 x 42 in.
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Pro et Conta

2011
oil on canvas

42 x 42 in.



Nomen Specificum
2012

oil on canvas

42 x 60 in.




Hakzy-2Z
2012

n canvas
42 x 42 in.
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oil on canvas
42 x 42 in.
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Higgs
2009
oil on canvas

36 x36in.
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BRATSA BONIFACHO

Bonifacho was born at the time that World War Il was starting to spread over Europe. He was
caught as a child in the middle of the bombed and burning inferno of Belgrade. His experience
of the fury of war and the irrefutable knowledge of mankind’s self-destructive tendencies are
inex—tricably bound up in his paintings.

Bonifacho commenced his study of fine art in 1960 at the University of Belgrade where the dis-
cipline was rigorous and the professors created an atmosphere reminiscent of Classical Greece.
He augmented his uni-versity studies with extra courses taken during summer vacations. In one
such instance, he spent the summer of 1964 in Germany taking a three-month course with the
restoration experts in Dusseldorf, studying old master techniques.

After graduation in 1966, Bonifacho pursued post-graduate studies in Rome. He subsequently
spent almost four years in Rome, Milan, Paris, Frankfurt, and Amsterdam, painting and exhibiting
with great success.

In the mid-1960s, Bonifacho attracted a large measure of media atten—tion by painting bold
shapes in bright colours on the rooftops of Belgrade. This activity came to be popularly referred
to as “Eyes Over Belgrade.” Media crews arrived from all over Europe and circled the city in
planes in order to view the full effect of the rooftop paintings.

In the course of his life’s painting journey, Bonifacho has visited, lived and worked in Paris, Brus-
sels, Geneva, Frankfurt, Rome, Milan, Lausanne, Amsterdam and many other European cities
where he has painted and had a number of exhibitions. But the burning desire to explore the
rest of the world brought him in October 1973, to Vancouver, where he established a permanent
home and eventually took Canadian citizenship. In North America, Bonifacho continues to paint
and exhibit in Toronto, Vancouver and Seattle galleries.




BONIFACHO

Education

1966-68 Atelier Kruger, Old Master techniques in printing, Frankfurt, Germany
Private teaching and tutoring of many individuals and groups in both in
Yugoslavia and Canada

1961-65 Master of Fine Arts, Faculty of Fine Arts, University of Belgrade, Belgrade,
Yugoslavia

1957-59 Sumatovachka School of Art, Drawing and painting, Belgrade, Yugoslavia

Selected Solo Exhibitions

2012 ‘Skalamerijo,” Foster/White Gallery, Seattle, WA
2011 Bau-Xi Gallery, Vancouver, BC
Bau-Xi Gallery, Toronto, ON
‘In Nucleo,” Foster/White Gallery, Seattle, WA
2010 ‘Garage Series,” Bau-Xi Gallery, Vancouver, BC
2009 ‘Human Farm,” Foster/White Gallery, Seattle, WA
‘New Paintings,” Herringer Kiss Gallery, Calgery, AB
2008 ‘Blackboards Retrospective,” Foster/White Gallery, Seattle, WA
2005 ‘Habitat Pixel,” Foster/White Gallery, Seattle, WA
2004 ‘Habitat Pixel,” Bau-Xi Gallery, Vancouver, BC
2003 ‘Habitat Pixel,” Bau-Xi Gallery, Vancouver, BC
‘Habitat Pixel,” Bau-Xi Gallery, Toronto, ON
2002 ‘Habitat Pixel,” Bau-Xi Gallery, Vancouver, BC
‘Retrospective,” Gallery of the Matica Srpska, Novi Sad, Yugoslavia
2001 ‘Lexicon Cosri: Mediterranean Paintings,” Bau-Xi, Vancouver, BC
‘Mediterranean Paintings,” Bau-Xi Gallery, Toronto, ON
‘Blackboards,” Contemporary Art Gallery, Zrenjanin, Yugoslavia
2000 ‘Retrospective,” Galerija Progres, Belgrade, Yugoslavia
‘Al Campo Santo,” Fran Willis Gallery, Victoria, BC
1999 ‘Al Campo Santo,” Bau-Xi Gallery, Vancouver, BC
‘Al Campo Santo,” Bau-Xi Gallery, Toronto, ON
‘Parallelograms,” Richmond Art Gallery, Richmond, BC

‘Peloponnesus,” Series, Bau-Xi Gallery, Vancouver, BC

1993

‘Scotland Series,” Gallery Nova, Vancouver, BC,

‘La Habana Series,” Bau-Xi Gallery, Vancouver, BC

‘Earth & Fire Series,” Bau-Xi Gallery, Toronto, ON

‘Blackboards,” Fran Willis Gallery, Victoria, BC

‘Small Works,” Threshold Gallery, Vancouver, BC

‘Scotland Series,” Fran Willis Gallery, Victoria, BC

‘Parallelograms Series,” Patrick Doheny Art Gallery, Vancouver, BC
‘Earth and Fire Series,” Heffel Gallery, Vancouver, BC

Selected Group Exhibitions

2007
2003
2002

2001
2000

1995

1994

1993

1991

1990

1988
1987

Toronto Art Fair, Bau-Xi Gallery, Toronto, ON

‘Art and Science,” Art Gallery of Ontario, Toronto, ON

‘Small Works,” Bau-Xi Gallery, Vancouver, BC

Toronto Art Fair, Bau-Xi Gallery, Toronto, ON

Toronto Art Fair, Bau-Xi Gallery, Toronto, ON

‘Small Works,” Bau-Xi Gallery, Vancouver, BC

‘35th Anniversary,” Bau-Xi Gallery, Vancouver, BC

‘30th Anniversary Exhibition,” (5 artists), Bau-Xi Gallery, Vancouver, BC
‘West Coast Artists,” Fran Willis Gallery, Victoria, BC

‘Three Artists from the Permanent Collection,” Richmond Art Gallery, Richmond, BC
Simon Patrick Gallery, Vancouver, BC

‘Four Artists,” Fran Willis Gallery, Victoria, BC

‘Curator’s Choice,” Doheny Fine Art Gallery, Vancouver, BC

‘Inaugural Exhibition,” Richmond Art Gallery, Richmond, BC

Artropolis 1993, Vancouver, BC

‘Curator’s Choice,” Doheny Fine Art Gallery, Vancouver, BC

Patrick Doheny Fine Art Gallery, Vancouver, BC

Fran Willis Gallery, Victoria, BC

‘The Stendahl Effect,” Emily Carr College of Art and Design, Vancouver, BC
‘North of the Border,” Whatcom Museum, Bellingham, WA

‘Artropolis 90,” Roundhouse, Vancouver, BC

‘Contemporary Art Abroad,” National Museum, Belgrade, Yugoslavia
‘Three Artists,” Wade Gallery, Los Angeles, CA

‘101 Vancouver Artists,” Pitt International Galleries, Vancouver, BC
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