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Top: Guy Laramée, Entering The Dream, oil on canvas, 12 x 24 inches
Bottom: Guy Laramée, Arriving Late, oil on canvas, 12 x 24 inches
Cover image: Guy Laramée, Quebrada, carved book with pigment, 5 x 12 x 7 inches Foster/White Gallery
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QUEBRADA

In Portuguese as in Spanish, the word Quebrada has a double meaning. Literally, it means ‘broken’. But it is also
used to designate a ravine, where the landscape gives the impression of being sunken down. Unlike my previous
book work, | started each piece by breaking the spine of the book - apparently its most sturdy part. So | formed
the book into a curved or broken shape before carving it. | was quite aware of the metaphor while working in
this new way: breaking a book is obviously damaging the knowledge it contains. What does this say about our
world? After two years of pandemic, we may have started to feel that our civilization is fragile. How long will it
last? Some of the book titles evoke that: Paraiso Perdido / Paradise Lost, for example. In a way, our civilization is
broken. Can it heal itself or is it bound to make room to a new one?
But often times, from stark perspectives stem hope and the will to continue. Thus, using the other meaning
of the word Quebrada, | carved those ravines into luxurious landscapes, suggesting that in this sinking down,
something of life will go on.

Guy Laramée

Paraiso Perdido

carved book with pigment

Page 2 3.5x 8 x 6 inches



THIRTEEN VIEWS ON A STAY IN BRASIL

Over fifteen years, | accumulated about three years in Brasil. My last stay lasted six months. This painting

project is an opportunity to encapsulate the feelings that draws one to quit one’s culture, the inner experiences

triggered by living in a foreign country. The paintings have a light narrative structure around my last trip in

2022. Each painting has a title that situates it within that narrative. From the first one, Entering the Dream, to

the last one, Traveling Between Two Dreams, one questions if one ever comes back from those trips. In traveling

between cultures - and countries - something is abandoned, perhaps definitely. What is it? Is it the adhesion to
one’s sets of beliefs? Is it the dream of finding a “perfect world”?

Top: Guy Laramée, Protected by the Night, oil on canvas, 12 x 24 inches
Bottom: Guy Laramée, Afar the City, oil on canvas, 12 x 24 inches Foster/White Gallery
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Guy Laramée

Explo

carved book with pigment

Page 4 8 x 9.5 x 8 inches



Top: Guy Laramée, At Dawn, A Lamp Still On, oil on canvas, 12 x 24 inches
Bottom: Guy Laramée, Taking Up To The Mountains, oil on canvas, 12 x 24 inches Foster/White Gallery
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Ciropedia

carved book with pigment

Page 6 3x9x6inches



Top: Guy Laramée, The Wall, oil on canvas, 12 x 24 inches
Bottom: Guy Laramée, Back Home, oil on canvas, 12 x 24 inches
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Guy Laramée

Historia Da América Portuguesa

carved book with pigment

Page 8 5x 8 x 6 inches



Top: Guy Laramée, By The End Of The Day, oil on canvas, 12 x 24 inches
Bottom: Guy Laramée, De Onde Venho, Onde Vou, oil on canvas, 12 x 24 inches Foster/White Gallery
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Guy Laramée

Viagens De Gulliver

carved book with pigment

Page 10 3 x 8.5 x 6 inches



Top: Guy Laramée, The Moon Hidden, oil on canvas, 12 x 24 inches
Bottom: Guy Laramée, Coming Back, oil on canvas, 12 x 24 inches Foster/White Gallery
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Guy Laramée

Balzac Quebrado

carved book with pigment

Page 12 3x12x9inches



Top: Guy Laramée, Travelling Between Two Dreams, oil on canvas, 12 x 24 inches
Bottom: Guy Laramée, Urubici, oil on canvas, 16 x 40 inches Foster/White Gallery
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Guy Laramée

Nova Floresta

carved book with pigment

Page 14 3 x8.5x6 inches



Guy Laramée, Sao Pedro, oil on canvas, 16 x 20 inches Foster/White Gallery
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2008 ‘Global Warming at the Icebox,” Crane Arts Building, Philadelphia, PA,
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‘Logotopia,” Cambridge Galleries, Toronto, ON, curated by Sachas Hastings
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curated by Alexander Campos et Pamela Spitzmueller
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2006 ‘Exploiting/Exploding the Book,” Art Institute of Boston, Boston, MA,
curated by Deborah Davidson
‘Archipels,” Parisian Laundry, Montréal, QC, curated by Jean-Pierre Morin
‘Mutilated/Cultivated Environments,” Center for Book Arts, New York, NY
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Major Works

2006 ‘BIBLIOS : Le dernier livre,” Théatre La Chapelle, Montréal. interpreted by Carl Béchard.
(Prior performative interpretations by Guy Laramée at Goddard college, UQAM, UQTR,
Canal savoir).

1994-96 ‘Marche de Nuit.,” 6 performers, Musée d’Art contemporain de Montréal (94) and Carrefour
International de Théatre cle Québec (96)

1991 ‘Théorie du Désert,” opera for 4 women, one microtonal harmonium and set. Production TUYO
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1994

1993

1992-93

1988

at Théatre La Chapelle, Montréal

‘TUYO,” Microtonal and gestural music ensemble performing on invented instruments,

Toured Canada and Europe

‘Les Eléphonts sont venus mourir ici, for 7 dancers, Danse-Cité at Centre d’essai de I'Université
de Montréal Major Collaborations

‘Ici et La,” Théatre La Chapelle, direction and writing, with Ganesh Anandan (interpretation,
texts and music) and Dominique Sicotte (film)

‘URNOQOS,” Anthropological Hoax for 6 performers, with André Hamel, Martine Beaulne,

Claire Gignac, et Bernard Arcand; Production: La Nef at L'usine C; Montréal

‘UR-BOOR," a project by American artist Rachel Rosenthal, set design

Music for ‘Miss Julie (Stringberg),” directed by Jean Frédérique Messier, Théatre1774

at Théatre La Chapelle, Montréal.

Music for ‘Angels in America,” directed by Volker Hesse at Teater Am Neumarkt, Zurich

Music for ‘Confidences’ by Richard Simas, directed by Jean-Frédérique Messier, Théatre Imago
at Théatre La Chapelle, Montréal

Music for La Tempéte, Coriolan, Macbeth de Shakespeare, Musique et facture d’instruments
inventés, directed by Robert Lepage, coproduction: Théatre Repere, Festival de Maubeuge,
Festival d’automne a Paris

Music for ‘Le déclic du destin” by Larry Tremblay, LAG and Théatre cle |'Escabel, Montréal
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